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Atsushi Aizawa "Origin #67"
Iron powder, oil on canvas
120.3x90.3 x 4.2 cm

2022

Atsushi Aizawa "Origin - Biosphere #3"

Iron powder, mineral pigments, dyed mud pigments, silk, silver leaf, Japanese
paper, wooden panel

41 x31.8x2cm

2024

Kanto Iwamura "no title (palimpsest series)"”
ceramic tiles, resin and plywood on panel
90w x 90h x 4d cm

2023

Kanto lwamura "white noise (crawler series) "
acrylic, oyster shell terrazzo on panel
80w x 100h x 3d cm
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